(4)  Adam Beyer, Square Piano 1778 (No.382)(Part 1)
Contributed by Graham Walker
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  This instrument is a remarkable survival from the 18th century.  The 1778 Beyer No.382 was originally purchased for a large country house and probably remained there until the house and estate were sold at auction in 1977.  At this time it was retained by the family from whom it was recently acquired.  

  The piano has suffered a slight structural movement internally that was not repaired when the instrument was restored about 30 years ago.  This movement has caused the soundboard to split from the point it passes the edge at the right hand back corner of the key-well to the bridge. 
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  Internally the 1778 Beyer is almost as crisp and clean as the day it was made and the name-board inscription is very clear without any loss of detail.  The ivories show a triple score line in addition to the line between the head and tail ivory as expected.  The internal cover has survived, as it has also with the Bate Collection example*, and this may have helped to preserve the original condition of both instruments.  

  Adam Beyer was probably the first maker to fit internal covers (or dust cover) and this was probably used to conceal the workings of the piano in an age in which it may have appeared impolite to show these parts of the instrument. There were two options for the cover. Both options adopted a full length board inside the piano covering the strings and tuning pins except for a small area to the front of the soundboard.  One option adopted a second cover that covered the dampers and also acted as a damper restraint rail and the second option retained the normal damper restraint rail leaving the dampers uncovered.  The Bate Collection Beyer adheres to the first option and the 1778 Beyer to the second.

  Full observation and documentation of the present state of the 1778 Beyer has been made and a proposal for the work to be done to this instrument has been prepared. The objective is to return the instrument to good playing condition but all replacement materials will be strictly to the original 18th century pattern and as close to original composition as possible.  

  The work undertaken to this instrument about 30 years ago, although done with reasonable consideration for the historical merit of the piano, will be re-done to current standards using materials that were unavailable at that time.  

  Some restoration has been done now in which the strings have been removed, the soundboard has been taken out and a structural repair undertaken. The soundboard has been repaired, returning it to a flat state. The tuning pins used when the piano was restored previously were larger than the original set and therefore the top oak layer section of the wrest plank has been replaced and the lower section plugged to accommodate the original style and size of tuning pin.   An original set of satisfactory tuning pins has been found for this instrument. The soundboard has been re-fitted back into the instrument.  
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  The action will require very little work. The hammer-head coverings, hammer hinges and hammer rail cloth are all original and in excellent condition. From the impression that the strings have made on the hammer-head leather, it is clear that the instrument has received little use. Some of the keyboard cloths were replaced when the piano was previously restored and these cloths will be replaced with specially prepared green cloth that is as close to the original as possible.  The balance rail will be fitted with a single length of cloth as original pattern and not modern punchings that are so often used for restoring these instruments.  In the former restoration, cloth material was used from damping and this will be replaced with oil-tanned leather pads, as originally fitted. The top seven dampers are missing and replacements will be made exactly to pattern using old mahogany of matching colour.

  The first eleven notes use open-spun wound strings and this is clearly evident from the impressions left on the bridge, nut, and buff stop rail.  The Bate Collection Beyer has wound strings on the first thirteen notes but this instrument includes FF#  in the bass section whereas the 1778  Beyer excludes FF#.  However, I have seen another Beyer of 1782 that only has eleven notes with wound strings.

  I have noticed that many internal parts of the 1778 Beyer are marked with the maker’s number “382” or “82” in pencil and it would appear that this has been written by the same hand.  This may suggest that there was not a division of labour in the Adam Beyer’s workshop for the various parts of the instrument but each craftsman may have worked on many parts or a complete instrument.  In addition to the number 382, the 1778 Beyer is also marked with symbol or monogram that may be “AM 11” on the bottom boards under the key-frame. (see image)  I have seen another Beyer of 1782, similarly marked with this symbol or monogram “AM 178”.  This may be the mark of the workshop foreman.
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  A further part of this restoration report will be prepared and updated to this website after the completion of the restoration.  I would be pleased to hear from anyone who has other experiences of restoring an Adam Beyer square piano or who can add to our knowledge of him as a maker of square pianos.  A significant contribution to our knowledge of Adam Beyer has been published by Michael Cole* but there is still much that we do not know.  

  I hope that you have found this report of interest.

  Graham Walker, Dorchester, Dorset.                         Email: squarepianos@balfron.net
